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BARYE, Antoine-Louis
Paris 1795 - Paris 1875

Maker: Paillard, Victor

Tigre dévorant un gavial
Tiger Devouring a Gavial
1831, cast c. 1840
bronze

group
8 1?7, x5 1?7, x19in.

signed before casting: BARYE
foundry mark: FP
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Comment

Museum'’s file, Department Art of Europe, 1992:

Barye, who was one of the most important French sculptors of the nineteenth century,
made a specialty of bronze animal groups. Son of a goldsmith, Barye first studied with
Biennais and subsequently with the sculptor Bosio. In 1831 he exhibited Tiger
Devouring a Gavial (now in the Louvre) which won him a medal and the attention of the
public. [...] Itis typical of Barye's compositions in that he depicts the animals locked in
combat with one clearly triumphing over the other. These sculptures recall the
tumultuous hunting scenes painted by French Romantic artists such as Delacroix and
reflect contemporary fascination with Darwin's revolutionary theory of the survival of
the fittest. The sculptures also held great appeal for the Duc d'Orléans and members of
the royal family as well as the French aristocracy for whom hunting was a regular part
of life.
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